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THE ROAD TO THE ISLES. 
A Tramping Song. 


To an air played by MALCOLM JOHNSON, Barra 
Words by on the chanter} arranged for Voice and Harp, 


KENNETH MACLEOD. (or Piano) by 
PATUFFA KENNEDY- FRASER. 


In blythely forward marching time, with a 


Voice. 
far  croonin’ that is pullin’ me a-way As 
2Sheil wa - ter the trackis to thewest, By 
blue ‘s - landsare pullin’ me a-way, Their 
Piano. 
















SS ple == 
I wi? my ‘cromak to the road, The far Cool - ins are 
3Aill - ort and by Morar to the sea, The cool cres ses I am 












The blue Is-lands from the 








phe 
put-tin’ love on me As step I wi’ the sun-light for my load. 
think-in’ 0’ for pluck,And bracken for a wink on Mother knee. Sure, by 


Skerries to the“Lews, Wi heather ho - ney taste up - on each name. 









IMPORTANT NOTICE. The wnauthorised copying 
Of the whole or any part of this publication 
14 crook-handled walking stick. 5 strictly foreimien wader INC 2 Pronounced “Shee!” 
3 pronounce first syllable like English “Isle” 4 Pronounce exactly like the English word “Lose.” 
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as 
DR ed 


Tummel and Loch Rannoch and Loch- ater I will go, By hea tiah eracica wi heaven in their 


tan-gle o’ the Isles. 


Isles. 
3. Its the 





; Fine. 


Gu bheil gair chuantan ’gam nuallan thun an lar 
'S mi gabhail mach ri lorg'-nan lach’s nam *fiadh 
Is a shar chuilinn’s ann hugad tha mo maianu 
F ’§ gun agam ach mo chromag, gaocth is *griaa 
Refrain Ho! tre Raineach, tre Luchabar, thar na mullaichean gwn teid, Thar na lorgan cama falaich mu Loch Tréig 
Ma’s a barail dhuit gur h-amaideach spracld a bhi nam cheum, Cha d’fhairich thus an iargainn tha ’nam chléibh 
0! a shar Chuilinn, ’s ann.h-ugad tha mo mhiann ?S mi gabhail le mo chromaig thun an Tar 


’S ann tre bhraigh Sheile a ni mi air a’ chuan 

Is tre ehriochan Mhic’ic Aileinst mar bu dual, 

As gach lon bhiolaire gu faigh mi spionnadh nuadh 

S air leabaidh ghil de chanath cadal suain 
Refrain:— Ho. tre Raineach, etc. 


’*S e mo ghaol eileanan is cladaichean nan sian, 

Blas gach ainm dhiubh mar chirmheala ‘na mo bniall, 

*S ged bhiodh bas bruidhinn rium, gun ruithinn mar an fhiadh 

N’an cluinninn gair na Mara fada siar 
: Refrain;— Ho! tre Raincach, ete. t Patronymic of Macdonald of Clanranald. 
* Keep the i sound sustained until the very end of the tone when the“ vanish” sound is allowed to enter. 
The Road to the Isles. 


AN ERISKAY LOVE LILT. 


Gradh Geal mo chridh. 


English adaption 
FRASER. 


and Pianoforte accompaniment by 


MARJORY KENNEDY- 


Sung by Mary Macinnes, Eriskay. 
Last three verses by 
KENNETH MACLEOD. 


With tender passion. 





Vair me 
By love’s — 





night or wildthe sea, 





ly dear white heart Black the 
(This section 3 times through and again after last verse.) 





1st Verse. lone . 


Ny 
= {IH 





ho 
finds 


- Fu .0 


light 


Fi 


my foot 






The old path - way to 






YM 
Pi 
ao 


HRD. 





thee. 


When I'm | 





















Vowel sound as in English word “hair? 
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drd time 


Thourt the 


oh “cruit mo 


night, Strength and 


ance by 


guid - 


Moon of 


chridh, . 


light thou'rt to 
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KENNETH MACLEOD. 


er 
Harp of my heart}? prounounced “crootch mo chree”? 


Last three verses b 


*« 


An Eriskay Love Lilt. 


Arr. for Voice and Piano by 
M. KENNEDY- FRASER. 
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A TRAMPING SONG 
companion to‘‘The Road to the Isles” 


THE PEAT-FIRE FLAME. 


Moderato, 


to a tune played on the chanter 
by MALCOLM JOHNSON. 


Words by KENNETH MACLEOD, 


9 ee een 
bs Se er eae 
- eth— 


ret lad, 


1 aT: 
; i Tel 


ema J 
a 

ar waits for a boat that sail 
dream the dream I 


Rd 
Poe 
Daa 
- 
-._L 


Hl ee ait i 
UR} = ff '’ 
N's hier 
| : i : / 
<3 
2 a te 8 
t : rey 
ro an ° 
> “1 A : 
Nie = HN 
he Ung f 
os 


= 

Lt g 

Ir a 
ay 
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See 
Fa 





— 

Rod 

Fa 
et 








H. 12095. 


these two melody notes may be sung by the 


Wheu the song (in tramping) is sung in unison without accompaniment, 
higher voices to this Gaelic ejaculation Awile, meaning behold. 
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The Peat. Fire Flame. 





Far away, down Lowland way, (Nalla!) 
Far away, down Lowland way, 

Grim’s the toil, without tune or dream, lad, 
All you need’s a creel and love 

For the dream the heart can weave, tad, 
By the light o’ the peat-fire flame, 

Light for love, for lilt, for laughter, 

By the light o the peat-fire flame, 
The light the hill-folk yearn for. 


Far away and oer the moor, (Nalla!) 
Far away the tramp and tread, 

Tune and laughter of all the heroes 

Pulls me onward ofr the trail 

Of the dream my heart may weave, lad. 
By the light o’ the peat-fire flame, 


Light for love, for Bethe laughter, 
0 graildeeds, 


By the light o the peat-fire flame, 
The light the hill-folk yearn for. 


H. 12095. 


DANCE TO YOUR SHADOW. 


Bando Ribinnean. 


PORT-A-BIAL=MOUTH MUSIC 


“But Mary Macrae h ded not, and went on in her own way, singing 
her songs and ballads, intoning her hymns and incantations,and chanting 
her own port-a-bial, wouth music, and dancing to her own shadow 
when nothing better was available.” Carmina Gadelica. 


Noted from the singing of 
English words by 


MARION MACLEOD, Eigg. 
KENNETH MACLEOD. Arranged for Voice and Piano by 


MARJORY KENNEDY-FRASER. 
(84- d) With a joyous dance-swing rhythm. 





Voice. 


Piano, 


Ho ro na-ra-dal, “Hind ye” ha-ra-dal, Ho ro 


ha-ra- dal, “Hind ye” handan. 





* Sheinn i- These two syllables pronounced like the English 
words Hind ye” with or without the final d in hind. 
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to your sha-dow when it’s good liv- ing lad, 
ri- bin-nean a shic - da’s ri - bin- nean, 
















to your sha-dow when there's 
Tt - bin-nean a 


no-thing bet-ter near you. 
ruid-eal adh mud cheann- sa. 


to your sha-dow when it’s fine liv- ing lad, 


Tt - bin-nean a shio , Tt - bin- nean, 


to your sha- dow when theres no-thing bet-ter near 
Ti - bin-nean a rutd eal adh mut cheann- sa. 





Dance to your shadow when it’s hard to be living, lad, 

Dance to your shadow when there's nothing better near you. 

Dance to your shadow when it’s sore to be living, lad, 

Dance to your shaduw when there's nothing better near you. 
Horo ete. 


Dance to your shadow and let Fate to her fiddle lad, 

Vance to your shadow when there’s nothing better near you. 

Dance to your shadow for it’s fine to be living, lad, 

Dance to your Shadow when there’s nothing better near you. 
Horo etc. 


bance to your shadow H. 12095. 
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HEART 0’ FIRE-LOVE. 
Hail to Clanranald 


MEUDAIL, MEUDAIL MAC ’IC AILEAN, 


Air collected by Kenneth Macleod 


Gaelic words and M. KENNEDY-FRASER 
and translation contributed by from Kirsty Mackinnon, Eigg. 
KENNETH MACLEOD. Arrangement for Voice and Piano by 


MARJORY KENNEDY-FRASPR 





Ecstatically. p ——————_ ten. p 
EE a re Pee ne ee ee ee eee ee ey 
Voice, He == —— 
*Heart o’ Fire-love, Sonof  Al-1an, 
> > M’eu-datl, meu-datl Mac’ic Az-lean, 
ee 


0 a ee peers nn a ee ee ia : 
w 7 


Heart o’Fire-love te Hi-ri- ri- ri- 0, 
Teoghaol Ei- ge a- gus Chanatdh. Ro-bhan-o) Hi-rt-rt-rz-o, 





0 - van. Hi-ri-ri-ri-—ai - ly, Ro-yan - 0, Hi-ri-ri- ri-o. 
O - bhan. Hi-rti-rt-rt et - le, Ro-bhan - 0, He-rt-ri-ri- o. 
———_ 


l 
i 
» Ill 





* This phrase in each verse moves forward,not reaching its climax till the beginning of the third bar with the word 
Heart again. Therefore a slight acceleration "wbato must be used towards the climax whichis then momentarily lingered up. 
-on, ‘Italian vowel sounds. *To rhyme with daily. 
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i a SOO i OV 


* harbour 
Heart o? Fire-Love. 


Arr. for Voice and Piano by 
M. KENNEDY- FRASER. 


’S trusaidh mi na Coilleagan. 


THE COCKLE GATHERER. 


Vivace. J=84. 


Air from MARION MACLEOD, Eigg. 
Words from KENNETH MACLEOD. 


12 


here. 


=> 
\_ @ 4 
tl a doo ho ro 


tees 

Spe eee Beat 
-les here 
cowl- leag- an. 

=> 

—— 

ers a sa eee 

< a 

tC) 


cowl. leag- an. 
the sker-ry there, 
sgetr.ein ud 


on 
anns na 


Ao ees ee 
a —— 
- ther cock 
Y na 
So ees 
Do 
[a 





ga- ther cock- les 


4S ftru-satdh mt 
Cagy shtos 
ee a 
}—_—____} Fy 1} 
gulls I ga 
eag S tru-satdh mt 
=> 
yh 
Pee eee oy Ree ee ey 
1) 
Sy 


a doo 
scrcam 0 sea - 
an fhaowl - 
Ds ae 
Lie a Pr ee eee a 
pe ee De ea eee ee 
Epeaectel ae an ee eee aed 
Joy scream 0’ sea - 
aig an fhaotl - 
> ee a . 
TOE E IL 
r— 
Ps 
ll 
eae Aas = = 
8 ee 


Rote 


_ 
o 
x= 
~ 
> 
— 
oS 





veel 








With a dainty swinging unbroken rhythm. 


| 
\ 
| 


tt lh It 


oe rid Fig rid 
g lip aL x 
So renee A v7 a 

Ss Hes it eh) 





tN atl 


H. 12095 


” 


¥oo” ig here meant to represent the Italian “u”? which English singers are apt to mistake for “u”as in “use: 
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t Like “tle” in Little. 


ihe Cockte Gatherer. 
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Eetl a doo veel 

Eetl a doo horo 

Eetl a doo veel 

While I gather cockles here. 
Eeti a doo veel 

Eetl a doo horo 

Eeti a doo ‘veel 

While I gather cockles here. 


Laughter of sea waves 
Down on the skerry there, 
Laughter of sea-waves 
While I gather cockles here, 
Laughter of sea-waves 
Down on the skerry there, 
Laughter of sea-waves 
While I gather cockles here. 


Eetl a doo veel 
Eetl a doo horo 
Eetl a doo veel 
While I gather cockles here, 
Eetl a doo veel 
Eetl a doo horo 
Eetl a doo veel 
Blythe I gather cockles here. 


~~ 


GAELIC VERSION. 


Idaladuvil 

I dal a du horo 

I dal adu vil 

'S trusaidh mi na codleagan 
Idaladu vtl 

Idaladu horo 

I daladu vil 

S trusaidh mi na coilleagan. 


Gatr aig an fhairge 

Sktos anns na sgetrean ud 
Gair aw an _fhatr, 

S Seoul 6 apache 
Gatr aig an fhairge 

Shtos anns na sgetrean ud 
Gair aig an fhairge 

'S trusaidh mi na cowlleagan. 


I dal adu vil 

I dal adu horo 

I dal a du vil 

'S trusaidh mi na cotlleagan 
Idal adu vil 

I dala du koro 

Idal adu vil 

'S trusaidh mi na coilleagan. 


H. 12095. 


BIRDS AT THE FAIRY "FULLING. 


Ho, Fiream Forum. 


Air noted by FRANCIS TOLMIE 
Gaelic words collected by in Bracadale, Skye 
KENNETH MACLEOD.’ Music arranged by 
M. KENNEDY-FRASER. 


= about 100. With a full enjoyment of the rhythm. 


Voice. Efy=P=a See 
NSE a 


Piano. 





black-bird, haste to our feast, while we 
fee - rum fo- - rum fo, fa - ra- 
lin - tie add to our glee, whose the 


toss, at least, 
- can an clo 
plaid shall be, 





“Tossing the wet homespun cloth to shrink it, a process calling for ten to twenty helpers. The birds here are helping 
the fairies and after the work there is always a feast. 


Copyright 1921 by Boosey & C9, Ltd. H. 12095. 






*ma- vie 


15 





whis-tle and call, To whom the 
wing and fea-ther and song, Toss till the 
fee - rum fo- - rum fo Ho fa- ra - 
love to TBen - ak- shee, Well knows she 





whose ’twill be! 





GAELIC VERSION. 


Ho! londubh, thig thun a choirm, 
Ho faireagan an clo, 

Ho fiream forum foirm, 

Ho faireagan an clo 


Ho! Bhricein, cuir-ris an toirm, 
Ho faireayan an clo 

Ho fiream forum foirm 

Ho farum airna h-eoin 


Ho! smeorach, ceileir is gairm 
Ho faireagan an clo, 

Ho, sgiath is iteag is gairm, 
Ho faireagan an clo} 


Ho, fiream forum foirm 

Ho faireagan an clo, 

Gradh air a’ bheanag shith, 
Ho beannachd air na h-eoin! 


* Thrusk, lowland Scots, pronouned may-vec 


Birds at the Fairy Fulling. 


1 Little fairy woman. 


Voice and Piano by 
72) 


MARJORY KENNEDY- FRASER, 


Wordsworth, 
Translated and arranged for 


as heard no more? 


(Buain a Choirce.) 


“The music in my heart J bore, Long after it w 


ISLAY REAPER’S SONG. 


With a wistfully gay, steadily rhythmic swing:(@ : 


Gaelic words and air by 
MISS MACTAVISH, ISLAY. 


16 
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day in the corn - field, 
a adhomh 


Lath 








Voice 
Piano 
- => 
Y_ 
Pee oes) 
aes sl 
ae 
Hz 
f) = 
"a. 
5 
he wd 
c= 








1209% 


H. 


” 


wh 


N. B. In singing, accent asindicated. only once in four bars, 
Rhymes with daily 


* 
Copyright 1917 by Boosey & C9, Ltd. 


Italian pronunciation 
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Istay Reapers Soug. 
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Reapin’ the corn, I out my sheaf, 

But cuttin? my knee "twas, ochone an sighin’ 
Horo, na horirio. 
Hiri riri horo eile, 
Horo, na horirio. 


Sighir’ I sat ona lonely hillock, 
_ Lookin’ to see if my lover was comin? 
Horo, na horirio. 
Hiri riri horo eile, 
Horo, na horirio. 


Lookin’ to see if my lover would come 
The fair-cheek’d boy o’ the curly ringlets. 
Horo, na horirio. 
Hiri riri horo eile, 
Horo, na horirio. 


Snow white sea-gull, little white sea - gull, 
Bear my greetings across to my true love! 
Hord, na héririo. 
Hiri riri horo eile, 
Hord, na horirio. 


Ghearr mim beum, ’s cha robhe socatr, 
Ghearr mt mo ghlunits letg’ mi osna, 
Horo, na hortrio, 
Hirt rirz horo eite, 
r , - - 
Horo, na horirto. 


Shutdhk mi atr uatbhir a’ ghotrtein, 
Dhfheuch am fatctnn fear do choltats. 
Horo, na hortrio, 
Hiri rtrt horo etle, 
Horé, na hortrio. 


DRS heuck am faictan fear do choltats. 
Fear chut? duinn’s nan gruatdhean dosrack. 
Horo, na horirto, 
Hiri rirz horo eile, 
Hord, aa horirto, 


Fhaotlina *hhig a shnamhas an cala, 
Retr mo shoratdh uam gu mo leanan! 
Horo, na hortrio, 
Hiri rirt koro eile, 
Horo, na horirto. 


*Hebridean Sonsg-idiom, 


H. 12095 


YE HIGHLANDS AND YE LOWLANDS. 


Ye Highlands and ye Lowlands 
Homeland, our music. 
Ye Highlands and ye Lowlands. 


4 2 
Dear the clouded bens, Dear the golden carse, 
Hazel glens and lonely moorland, Peaty hags and mystic woodlands, 
Ye Highlands and ye Lowlands. Ye Highlands and ye Lowlands. 


3 
Dear the Western skies 
And the dreaming Isles of croonland, 
Ye Highlands and ye Lowlands. 


Words by KENNETH MACLEOD. 
Adapted to an old rowing measure Arranged for Voice and Piano by 
collected by him from MARJORY KENNEDY-FRASER. 
M®S Malloch, Loch Maddy. 


With measured swing, but not too slow. 


Voice. 


High- landsand ye Low-iands, 
Free- land and our old land, 


Piany. 
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He - roes’blood and tears Thro’ the years haveseal{i our Sto- ry, Our 
Sa-creddays of yore Bid us hold our ancient glo-ry, As 
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* ° 
Ancient name for Seotland 
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High-land and Low- land, As 


land, 


bold 


as 


Free - land and 


Pie ee Ed 


land 
ete ae ee 
——_— 


ld 


Tipe A ii 


-——} 
for Home- land. 


landand for Home 
A 


Faith that dare not 


For Kith 
For Kith- land and 


~~ 
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o 
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co 
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for Kith and Home - land, 


- land and 
aa ee 
a= ee 


High- land and Low- jand, 


Free 
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MILKING CROON. 
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Cronan Bleoghain. 


and arranged for 
voice and pianoforte by 


MARJORY KENNEDY- FRASER. 


r, Refrain and one verse 
noted from the singing of 
Peggy Macdenald, S. Uist, 


Ai 


To be taken in groups of two bars of two beats each and one of three beats. 





Tenderly enticing but strictly rhythmical. 
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bho m/’agh 
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Eel-a - vo - la-kin eel 


So 
& 
a2 
. & 
= 
— 


-an 


’agh 


ain il bho m 


-lag- 
-vo ~-'a-kin 
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ma- an 
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abh-ainn. 


aobh an 
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air 


a 
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an Mo chrodhlaoigh air gacht 
Mo chro 


magh 
ma- an 


bho 
vo 


-lag-ain il 
- vo - la-kin eel 


bho 


a- van, 


gach t 





®or English refrain may be sung as on p. 21. 


*Do not trill the“r” 


Additional verses from the ‘Carmina @adelica” 


H. 12095. 


Copyright 1909 by M. KENNEDY-FRASER. 


-land cat-tlaHerdsman 


-le Buarach svo-da do magh-an fheinO RBuarack 


Buarach sio-main do chrodh na t’é2 


Bo 


te-ther for my own heifer, Rope of straw for the town 


S ilk en 





6 - Ver. 


bhuatl - ewig §=gaoil-sa. 
a 





Pat-rick and milk maid “Bri - de Sain‘and save you and 


bo 





ur comh-nadh. 


%s 


dion 


ar 


Daur stond 


sugainaircrodkhna duth-cha Bua-rach ur air mo 


Padruig ws ban-chaig Bri-de 


let wan-der, By 
bho = magh-an Il 


brook- 


the 


Down by 
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~ 
& 
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Where the kye by the brooklet Wande 
Il a bho-lagainil bhom 





guarding. 


My own cat - tle 
Mo chrodh- 


bog-land or brook-let 


abh-ainn. 


» our saitts be 


laocigh air gach taobhk an 


der, 
-an 


wan- 
mag h 


bho 


bho-lagain il 


_ pronounced Breed-ya. 
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SIGHT READERS 


STEP BY STEP 
A Sight-Reader with Exercises alternately in O.N. and T.S. By 
Arthur Somervell. 
THE RAPID SIGHT-READER 


By Arthur Somervell. Vol. I~ 148 Exercises in all Major and Minor 
Keys. Vol. Il-- Easy Approach of New Rhythms (to be used con- 
currently with Vol. 1). Vol. II[ In the Bass Clef, specially 


written for boys over eleven. 


THE RATIONAL SIGHT-READER 
Containing 175 Exercises in all Major and Minor Keys. Specially 
written for Class Singing by Walter verett. 

RATIONAL SIGHT-READER (for Two Voices) 
Containing 72 Exercises in all Major and Minor Keys. Specially 
written for Class Singing by Walter Everett. 

EXERCISES IN THREE-PART SIGHT-SINGING 


By Arthur Somervell. 


EXERCISES IN THREE-PART SIGHT-READING 


By Hubert Rooney. 


THE LARGE-TYPE SIGHT-READER 
FOR BEGINNERS 
(Keys C, G, and IF). By Walter Everett. 


SONGS OF BRITAIN 


Selected and Edited by Frank Widson and Martin Shaw. One 
Hundred English, Welsh, Scottish, and Irish National Songs. 
Complete Vocal Score. Edition with Words and Voice Parts only. 





BOOSEY & HAWKES, L™° 
295, REGENT STREET, LONDON, WI, 
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YOUTH’S OWN BOOK OF — 


GREAT COMPOSERS 
By GERTRUDE AZULAY 
Bach, Beethoven, Chopin, Elgar, Handel, 
Haydn, Mendelssohn, Mozart, Purcell, 
Schubert, Schumann. 
These biographies are written in a manner which will 
bring the child into close intimacy with the lives 
of the Composers they portray. 
Each book contains a sheet of pictures, illus- 
trating the story, which are to be cut out by the 
reader and pasted in the places allotted to 
them. 
Space is provided at the end of each biography in 
which the child can write an essay on the life of the 
composer. 


A. GOLDEN TREASURY OF 
SONG 


With English Words Only. 
In Four Volumes. 


Edition with Words and Voice Parts only. 
In Old Notation and Tonic Sol-fa, 
Extract from Preface to Volume I. 


The selection has been made with a view to its 
general usefulness for voices of average compass 
and especially for unison singing in SCHOOLS and 
COLLEGES. ure 


‘The difficulty of getting good music for unmixed 
- voices is well known to teachers, and it is suggested 
‘that the use of this book might do muchrto train the 
‘taste of pupils: To teach a class to sing these songs, 


as they should be and could be sung, would also give 
admirable opportunities for getting precision, 
delicacy, and the highest expression of feeling, which 
unison singing of National Songs (also excellent 
for training taste) does not give. 


The words of many of the songs have been newly 
, fransiateds: t ; 


SONG FOR CHILDREN 


Complete Vocal Score. ~ | 


act 
Editions with Words and Voice Parts only. 


Old Notation and Tonic Sol-fa. 


‘THE SEVEN SEAS 
- SHANTY BOOK 


Forty-two Shanties and Sea Songs. 
By JOHN SAMPSON. 


Music arranged by S. TAYLOR HARRIS. 
With a Foreword by JOHN MASEFIELD. 


BOOSEY & HAWKES LTD. 


LONDON * NEW YORK » TORONTO * SYDNEY : CAPETOWN - PARIS 


_A Collection of Good Songs for School fay the | 


- without piano accompaniment. 


A GOLDEN TREASURY OF b 


This is not Be usual collection of no 






















THE SCHOOL SONG BOOK | 
FOR BOYS ie 


Vocal Score (with Piano Accompaniment). 
Words and Voice Parts only. 


TWELVE TWO-PART SONGS 
FOR EQUAL VOICES — 


following Composers: — Ellen Cowdell, Alec " 
Rowley, Corbett Sumsion, Eric H. Thiman, © 
R. H. Walthew, W. Pulford, Ivan Phillip, — 
P. E. Fletcher, Edgar Moy and Martini. 


Old Notation and Tonic Sol-fa. — 


TWICE 44° SOCIABLE SONGS 


Collected and Arranged by. 
-GEOFFREY SHAW. , 


A wide and varied collection of unison had par 
songs, rounds, hymns, and carols. Staff Nota’ 
or Tonic Sol-fa. ' a, 


icraned: in which are. patriotic airs, 
songs, sociable songs, rounds, canons, 
harmonized to be sung in unison or in 


songs which were in existence before 
Singing ‘became Popaiey: It includes r 






number of Famous Copyright Sues and r 
Shanties from the Boosey Catalogue. ; 


Vocal Score, Paper Cover. 
Voice Part and Words (Staff and Sol-fa). 


